Prélude à l'après-midi d'un faune of Claude Debussy (New York 
Philharmonic, Pierre Boulez, conductor; played by Fritz Kramer 

in his class on twentieth-century music at New York University) 
New modes of discourse in the Temple of Quirinus in her apartment 
on Fifth Avenue Mabel Dodge's in the Armory of the Sixty-Ninth 
Regiment "There will be a riot & a revolution & things will never 
be quite the same afterwards" Mabel Dodge yes on February 17th 

new modes of discourse in Philharmonic Hall Lincoln Center for 

the Performing Arts Rodin's bust of Gustav Mahler where Fritz Kramer 
"Mahler, a man who definitely had a feeling for all that the twen- 
tieth century would reveal. . . Gustav Mahler, not only a fine 
human being, but a fine instrument as well" musical three-di- 
mensionality the major-minor system of funtional tonality 1600- 
1900 the Adagio (sehr langsam; molto adagio) of Symphony No. 9 

in D major Fritz Kramer "Mahler died in every one of his last 
works. At the end of the slow movement there is nothing left. 

A very discreet way to die" the Adagio from the unfinished work 
from the unfinished tenth symphony of Mahler Fritz Kramer "The 
main themes are one by Bruckner and one by Mahler. First a theme 
containing twenty-four notes from Bruckner and then the Mahler the 
viola solo followed by the Bruckner. . . Mahler's death. . . the 
two violin groups come together and then there is a dissonance 

and then a bourgeois minor chord the worst minor chord ever written 
in the whole history of music" bourgeois in what sense Fritz Kramer 
"I love Cézanne best of all. In my living room 1 have Renoir's 
Boating Party so you see I am not poor" Le Déjeuner des canotiers 
in Washington Le Déjeuner des canotiers in Fritz'a living room 

new modes of expression in Paris "In Gertrude Stein's writing 
every word lives and, apart from concept, it is so exquisitely 
rhythmical and cadenced that if we read it aloud and receive it 

as pure sound, it is like a kind of sensuous music. Just as one 
may stop, for once, in a way, before a canvas of Picasso, and, 
letting one's reason sleep for an instant, may exclaim: ‘It is 

a fine pattern!’ so, listening to Gertrude Stein's words and for- 
getting to try to understand what they mean, one submits to their 
gradual charm" (Mabel Dodge, "Speculations, or Post-Impressionism 
in Prose," Arts and Decoration March 1913) in Paris Claude Debussy 
Fritz Kramer "A chord is an affair of one second. It hits you and 


it's gone. This is the Tristan chord" new modes of discourse and 


Debussy's triad chains and chains of 7th 9th llth 13th chords and 





